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scar Peterson was born August 
(=. 1925, in Montreal, 

Quebec, Canada. The fourth of 
Daniel and Olivia Peterson’s five chil- 
dren, he originally took interest in the 
trumpet until a childhood bout of tuber- 
culosis led Oscar to the piano under the 
tutelage of his father, and later his sis- 
ter, Daisy. His musical talent soon sur- 
passed the capabilities of home teach- 
ing, and he later studied with the gifted 
Hungarian classical pianist Paul 
deMarky. Later, Oscar won the Ken 
Soble Amateur Show and made various 
appearances on local radio shows as a 
guest artist, and appeared on national 
radio shows such as “Happy Gang,” 
and the “Light Up and Listen Hour.” 


In 1947, Oscar Peterson formed his 
first Canadian trio. During an appearance in the Alberta 
Lounge in 1949, impresario Norman Granz heard him and 
enticed Oscar Peterson to make a guest appearance at 
Carnegie Hall with Granz' all-star troupe, Jazz at the 
Philharmonic (JATP). Oscar joined JATP as a steady member 
in 1951 and commenced his long and prolific recording career 
and association with Norman Granz. During this time, he also 
formed his first U.S. duo with bassist Ray Brown. 


In 1950, Down Beat awarded him “Best Jazz Pianist of the 
Year,” an honour he would hold for another twelve years. Mr. 
Peterson continued his extensive tour of the United States, 
and later added Europe, Africa, South America, the Far East 
and even Russia as a musical ambassador for the Canadian 
Government. During these busy touring years, he formed a 
jazz school in Toronto, The Advanced School of 
Contemporary Music, which attracted students from around 
the globe. 


Throughout his career, Oscar Peterson has increasingly 
devoted time to composing. Canadiana Suite, an enduring 
salute to his homeland, was recorded with his Trio and 
released worldwide. His Hymn to Freedom became a crusade 
hymn during the Civil Rights movement in the U.S. He has 
composed the music for motion pictures, including a collabo- 
ration with Norman McLaren titled “Begone Dull Care,” 
which has won awards all over the world, and the soundtrack 
for “Fields of Endless Day,” a film that traces the underground 
railroad used by Blacks escaping to Canada during the slav- 
ery era. In addition to all the above, Oscar Peterson has com- 
posed over 300 other tunes, most of which have been pub- 
lished. 

In addition to his immeasurable musical achievements, 
Oscar Peterson is the recipient of 13 honorary doctorates, the 
Governor General of Canada's Performing Arts Award, a life- 
time achievement Grammy award, and is a Companion of the 
Order of Canada. He received an honourary doctorate (LLD) 
from Concordia University in June 1979, and was the recipi- 
ent of the Loyola Medal in 1997, the University's highest 
award. Following the naming of the Oscar Peterson Concert 
Hall, he will travel to Tokyo to accept a lifetime achievement 
award from the Japan Art Association. 


scar Peterson est né le 15 aoat 1925 
(): Montréal, au Québec, le quatriéme 

d’une famille de cing enfants. S’il 
est au départ attiré par la trompette, la 
tuberculose le fait dévier en bas age vers le 
piano, d’abord sous la direction de son pére, 
Daniel Peterson, puis de sa soeur Daisy. 
Son talent musical dépasse vite les limites 
des compétences familiales. Il étudie avec 
le pianiste classique hongrois de grand 
talent Paul deMarky. Il remportera plus tard 
le concours du Ken Soble Amateur Show et 
fera diverses apparitions 4 la radio locale en 
tant qu’artiste invité, puis a la radio 
nationale dans des émissions comme Happy 
Gang et Light Up and Listen Hour. 


Oscar Peterson forme son premier trio 
canadien en 1947. En 1949, impresario 
Norman Granz qui l’entend au Alberta 
Lounge lui propose de faire une apparition comme artiste 
invité avec sa propre troupe d’étoiles, Jazz at the 
Philharmonic (JATP) au Carnegie Hall. Aprés avoir ravi le 
public new-yorkais, Oscar Peterson rentre au Canada et y 
demeure un an, puis se joint au JATP en 1951. Commence 
alors une longue et prolifique carriére sur disques et une 
fructueuse association avec Norman Granz. C’est durant cette 
période qu’il forme son premier duo ameéricain avec le 
contrebassiste Ray Brown. 


En 1950, Downbeat le nomme « Pianiste de jazz de l’année 
», honneur qui lui échoit par la suite durant douze ans. M. 
Peterson multiplie les tournées aux Etats-Unis, auxquelles 
s’ajoutent bientét l’Europe, |’ Afrique, 1’ Amérique du Sud et 
l’Extréme-Orient ; il se rend méme en Russie 4 titre 
d’ambassadeur musical du gouvernement du Canada. Entre 
deux tournées, il met sur pied une école de jazz 4 Toronto, The 
Advanced School of Contemporary Music, fréquentée par des 
étudiants des quatre coins du globe. 

Au fil des ans, il se consacre plus intensivement 4 la 
composition. La Suite Canadiana qu’il a enregistré avec son 
célébre trio a été diffusé partout dans le monde. Son Hymn to 
Freedom devient un chant de ralliement durant le mouvement 
de défense des droits civils aux Etats-Unis. II compose la 
musique d’un certain nombre de films : Begone Dull Care, de 
Norman McLaren, auquel il a collaboré, rafle des distinctions 
partout dans le monde. I] réalise par la suite la bande sonore 
du film Fields of Endless Day qui retrace la fuite des Noirs au 
Canada par un chemin de fer souterrain durant la période de 
l’esclavagisme ; sans compter quelque trois cent piéces dont 
la plupart ont été publiées. 

Compagnon de |l’Ordre du Canada, il est aussi 
récipiendaire de 13 doctorats honorifiques, du prix du 
Gouverneur général du Canada pour les arts de la scéne et 
d’un Grammy pour l’oeuvre de toute une vie. Titulaire d’un 
doctorat honorifique (LLD) de I’Université Concordia en 
juin 1979, il a tout récemment été décoré de la Médaille de 
Loyola en 1997, la plus haute distinction décernée par 
l'Université. Aprés cette soirée donnée en son honneur, M. 
Peterson se rendra 4 Tokyo ot la Japan Art Association \ui 
décernera un prix pour l’ensemble de sa carriére artistique. 


Oscar Peterson Concert Hall Inauguration 
Saturday October 16, 1999 ¢ 7:00 p.m. 


Introduction 
Performance by Vic Vogel 


Welcome 
Christopher Jackson, Dean, Faculty of Fine Arts 


History 


Ken Druker, Concordia Alumnus, Label Manager, Verve Music Group 


ication 
, Diréctor, Jazz Studies Program 


y the National Library of Canada, Birks, and Concordia Archives. 
Student musicians: Peter Gemmell (saxophone), Bill Welham (guitar), Adrian Vedady (double bass), Tyson Schallmann (drums) 


Steering Committee: Mark Co#win, Charles Ellison, Wray Downes, Chris Hyde, Garry Milton, Kathleen Perry, Marie-Andrée Robitaille, Neil Schwartzman 
Concert Hall Director: Neil Schwartzman Stage Manager: John Davis Hall Sound Technician: Amelie Ethier-Murfitt 
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Webcast produced by the Webcast Group, Instructional & Information Technology Services (IITS), Concordia University 
Webcast Sound Production: Mark Corwin Webcast Sound Assistants: Samir Mallal, Ben Addelman 
Audio-Visual Support: Gus Fitzwilliam, Henry Tambor, Jessica Jodoin, Liz Arnold, Loni Cornax, Paul Hrasko 
Set & Lighting Designer: Kairiin Bright Set Construction & Lighting Technician: Mark Bye Stage Director: Shaun Lynch 
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Bosendorfer Imperial Piano courtesy of Piano Prestige Piano Transportation courtesy of Burnham Martineau Tuning by Kazuya Tsujio, Kaz Piano Inc. 
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